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ROBIN & LINDA WILLIAMS
Robin and Linda Williams are like your next-door 
neighbors – assuming your neighbors are the salt-of-
the-earth and top-flight performers to boot. You feel 
right at home with Robin and Linda, and their music 
stays with you like an old friend. For over forty years 
they have crisscrossed the continent (and beyond), 
performing the tunes they love – a distinctive blend 
of bluegrass, folk, old-time and acoustic country mu-

sic. But their chops don’t stop at singing. They are also first-class instrumentalists and 
superb songwriters, their songs having been recorded by some of the greats in country 
and Americana music including names like Emmylou Harris, Tom T. Hall, George 
Hamilton IV, Tim & Mollie O’Brien, Mary Chapin Carpenter, Kathy Mattea and The 
Seldom Scene. A snapshot of career highlights include 23 recordings, appearances on 
The Grand Old Opry, Austin City Limits, Music City Tonight, Mountain Stage and a 40 
year association with the iconic radio show, A Prairie Home Companion, including a 
20 year stint and two CDs with The Hopeful Gospel Quartet, and a Robert Altman-
directed movie.  www.robinandlinda.com

RANGER DOUG
Guitarist Ranger Doug, “Governor of the Great State of 
Rhythm” and “Idol of American Youth” is best known 
as the lead singer with Riders in the Sky, the multiple 
Grammy-winning cowboy quartet and members of the 
Grand Ole Opry, the Western Music Association’s Hall of 
Fame, the Country Music Foundation’s Walkway of Stars, 
and the Walk of Western Stars. While remaining true to 

the integrity of Western music, they have themselves become modern-day icons by 
branding the genre with their own legendary wacky humor and way-out Western wit, 
and all along encouraging buckaroos and buckarettes to live life “The Cowboy Way!” 
A yodeler of breathtaking technique, Ranger Doug is also an award-winning Western 
music songwriter in his own right – and a distinguished music historian whose 2002 
Vanderbilt University Press book, Singing in the Saddle, was the first comprehensive 
look at the singing cowboy phenomenon that swept the country in the 1930s. In 2006, 
Ranger Doug’s Classic Cowboy Corral debuted on XM Satellite Radio, still heard weekly 
on SiriusXM Channel 56. During thirty-six years with the Riders, he has chalked up 
over 6600 concert appearances in all 50 states and 10 countries, appearing in venues 
everywhere from the Nashville National Guard Armory to Carnegie Hall, and from 
the White House and county fairs to the Hollywood Bowl.  www.ridersinthesky.com

TIM O’BRIEN
Born in Wheeling, West Virginia, singer songwriter and multi-
instrumentalist Tim O’Brien grew up singing in church and in 
school, and after seeing Doc Watson on TV, became a lifelong 
devotee of old time and bluegrass music. Tim first toured na-
tionally with famed Colorado bluegrass band Hot Rize, which 
went on to win numerous IBMA awards. Kathy Mattea scored a 
country hit with his song “Walk The Way The Wind Blows,” and 
soon more artists like Nickel Creek and Garth Brooks covered 
his songs. Tim has released 14 solo CD’s, as well as collaborations 

with his sister Mollie O’Brien, songwriter Darrell Scott, and noted old-time musician 
Dirk Powell. He’s performed or recorded with Steve Earl, Mark Knopfler, Bill Frisell, 
and Steve Martin, and produced records for Yonder Mountain Stringband, David 

 Traditional Song Week realizes a dream of a comprehensive program completely devoted to traditional styles of singing. Unlike programs where 
singing takes a back seat to the instrumentalists, it is the entire focus of this week, which aims to help restore the power of songs within the larger traditional 
music scene. Here, finally, is a place where you can develop and grow in confidence about your singing, and have lots of fun with other folks devoted to their 
own song journeys. Come gather with us to explore various traditional song genres under the guidance of experienced, top-notch instructors. When singers 
gather together, magical moments are bound to happen!
 For Traditional Song Week’s ninth year and our celebration of The Swannanoa Gathering’s 25th Anniversary, we are proud to present a gathering of 
highly influential singers and musicians who have remained devoted over the years to preserving and promoting traditional song. Tuesday evening will be our big 
Hoedown for a Traditional Country, Honk-Tonk, Western Swing Song and Dance Night. Imagine singing to a house band of Josh Goforth, Robin and Linda 
Williams and Ranger Doug or Tim May, Tim O’Brien, and Mark Weems! So, bring your boots and hats, your voices and instruments, and get ready to bring on 
the fun! Our Community Gathering Time each day just after lunch affords us the opportunity to experience together, as one group, diverse topics concerning 
our shared love of traditional song. This year’s spotlight will feature folks who have been “on the road” and singing for quite a while. Robin and Linda Williams, 
regulars on the A Prairie Home Companion show since the 80’s, will share their 44 years of song…what a treat! We’ll also hear up close and personal from two of 
today’s finest song collector’s from Scotland and Ireland, Alan Reid and Len Graham. The “Life of O’Brien’ will be a highlight as we listen to Tim O’Brien and 
his stories of singing and playing guitar since age 12, and being influenced by North Carolina’s treasured Doc Watson. We’ll even have a movie day and watch 
one of John Cohen’s films presenting NC ballad singer Dillard Chandler, Josh Goforth and Sheila Kay Adams’ relatives. As requested by students, we will again 
feature some classes in singing with instruments (guitar and banjo). Dáithí Sproule, one of the very first to adapt and explore DADGAD tuning in Irish music, 
will teach a new class in “Accompanying Songs in DADGAD Tuning,” Sheila Kay Adams will teach “Singing With the Banjo” for the first time at Traditional 
Song Week, and Ranger Doug, the idol of American youth, back by popular demand, will teach a guitar class called “Swing While You Sing.” A very special 
welcome to new staff Tim O’Brien, Robin & Linda Williams, Alan Reid, David Roth, and Kathy Bullock, a seasoned gospel singer from Berea College in KY, 
who will also lead our morning warm ups. We are honored to have back some staff who add so much to the programs: Cathy Jordan, Sheila Kay Adams, Dáithí 
Sproule, Matt Watroba, Mark Weems, Len Graham, Ranger Doug, Josh Goforth, Melissa Hyman and Tim May. We’ll have classes in gospel, bluegrass, songs 
of Hank Williams, cowboy songs, songs from Ireland, England, Scotland, North Carolina mountain ballads, songwriting in the tradition, finding your voice 
and own style, choosing your songs, shape-note, duet harmony, arrangement, music theory, community singing, singing with instruments, children’s songs and 
more! The week will also feature nightly concerts and singing sessions, the Old Farmers Ball dance, a wonderful Children’s Program, ample opportunities to 
mix with other singers, and midday Community Gathering times.
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Bromberg, Laurie Lewis and Canada’s Old Man Luedecke. Notable releases include the 
bluegrass Dylan covers of Red On Blonde, the Celtic-Appalachian fusion of The Crossing, 
and the Grammy-winning folk of Fiddler’s Green. His newest CD, 2015’s Pompadour, 
includes a banjo-driven version of James Brown’s “Get Up Offa That Thing.” O’Brien 
formed his own record label, Howdy Skies Records, in 1999, and launched the digital 
download label Short Order Sessions (SOS) with his partner Jan Fabricius last year. 
Tim was an instructor here in our second year, and we are very pleased to welcome 
him back.  www.timobrien.net

MATT WATROBA
There are few that can boast a first-name-basis relationship with 
almost all of the major folk musicians on the North American 
continent, as well as a comprehensive grasp of the folk music 
genre both past and present. One who can is teacher, writer 
and performer, Matt Watroba. His love of folk, roots and 
traditional music led him to his position as the host of the 

Folks Like Us program on Detroit Public Radio, a position he held for over 22 years. In 
2007, he partnered with Sing Out! magazine to create the Sing Out! Radio Magazine, an 
hour-long syndicated radio show heard across the country and on XM Satellite Radio. 
He was awarded “Best Overall Folk Performer” by the Detroit Music Awards for the 
year 2000, and his long list of credits include the prestigious Ann Arbor Folk Festival, 
The Old Songs Festival, the New Jersey Folk Weekend, Louisville’s Kentucky Music 
Weekend, The Fox Valley Festival and hundreds of school and community presentations 
throughout the Great Lakes Region. He has interviewed and performed with hundreds 
of performers including Pete Seeger, Odetta, Charlie Louvin, and Jean Ritchie. In addi-
tion, Matt’s musical partnership with the Rev. Robert Jones has created one of the most 
sought-after and unique educational experiences available today.  www.mattwatroba.com

JULEE GLAUB WEEMS
Julee Glaub, the Coordinator of Traditional Song Week, is 
a North Carolina native who studied literature and music at 
Wake Forest University before following her longstanding 
interest in Irish culture to work with the poor in Dublin. For 
nearly seven years, she continued her work in Dublin while 
sitting at the feet of master players and singers, absorbing 
all she could. She credits the combination of material from 
older singers and from the Traditional Music Archive, and 
her experiences in working with poor and working people 

in Dublin as the major inspirations for her ballad singing. Upon returning home, she 
became involved in the Irish music scene here in the states and has become recognized 
as a leading interpreter of Irish songs in America. She lived in the northeast for seven 
years in order to be closer to the heartbeat of Irish music in America in the major 
Irish-American enclaves in Boston and New York, and performed with the band Séad 
(Brian Conway, Brendan Dolan, and Jerry O’Sullivan) with whom she still performs 
from time to time, as well as with Pete Sutherland, Dáithí Sproule, and Tony Ellis. Her 
latest solo release, Blue Waltz, explores her interest in the connections between Irish and 
Appalachian song and has been featured on NPR’s Thistle and Shamrock. Now based in 
Durham, NC, she and her husband, Mark Weems, tour as a duo called Little Windows, 
which blends Irish, Appalachian, and old-time gospel with a focus on tight harmonies 
in unaccompanied singing. Julee has been on staff at the Irish Arts Week in N.Y., Alaska 
Fiddle Camp, Schloss Mittersill Arts Conference in Austria, the Swannanoa Gather-
ing’s Celtic Week, Camp Little Windows and various camps and festivals throughout 
the US. Julee’s approach to music goes beyond its entertainment aspect to focus on 
the spiritual and emotional wealth that traditional music has to offer to the world. For 
her, Traditional Song Week is a long-awaited dream come true.  www.juleeglaub.com

ALAN REID
(See bio in Celtic Week page 12)

KATHY BULLOCK
Dr. Kathy Bullock is a professor of music at Berea Col-
lege, Berea, Kentucky where she has worked for the past 
twenty-three years. She earned a Ph.D. and M.A. in Music 
Theory from Washington University in St. Louis, MO, and 
a B.A. in Music from Brandeis University, MA. She teaches 
Music Theory, African-American Music, Ethnomusicology, 
General Studies courses, directs the Black Music Ensemble, 
(an eighty-voice choir that specializes in performance of 

African-American sacred music) and has designed and completed new study abroad 
programs for Berea College students traveling to Zimbabwe, Ghana and Jamaica. She 
gives numerous presentations, performances, lectures and workshops on such subjects 
as “Singing in the Spirit,” “From Negro Spirituals to Jamaican Revival Songs,” “African-
American Sacred Music” and “African-American and Appalachian Musical Connec-
tions.” She also conducts workshops and other music programs in gospel music and 
gospel piano at schools, camps, churches and civic organizations in the United States, 
Europe and Africa.  www.drkwb.com

MARK WEEMS
Mark Weems is a multi-instrumental music teacher and 
professional performer of traditional music. He hails from 
Alabama, but currently lives in Durham, N.C. A well-known 
figure on the North Carolina traditional country and old-
time scene, he has been singing and studying the nuances of 
all types of country music for twenty-five years as a veteran 
of the The Stillhouse Bottom Band, and his own honky-tonk 
band, the Cave Dwellers. Sing Out! magazine recently called 

him “an exceptionally talented interpreter of old-time vocal and instrumental tunes” 
and “a gifted composer of timeless music.” Since 2005, he has toured with his wife, Julee 
Glaub, as the duo Little Windows, which performs a mix of Irish, Old-Time, Country, 
and Gospel. In 2009, he created the North Carolina School of Traditional Music, which 
facilitates the local dissemination of the Celtic, Piedmont, and Appalachian musical 
traditions of the state. In 2013, he co-founded the Old Jonny Booker Band which re-
creates Early American music popular between 1820 and 1865 on period instruments 
and in period dress. His music has been heard at Merlefest and highlighted on NPR’s The 
Thistle & Shamrock, and The State of Things. He has performed with former Bluegrass Boy 
Tony Ellis, Daithi Sproule (Altan), Pete Sutherland (Metamora), Alice Gerrard (Hazel 
and Alice), and Ranger Doug (Riders in the Sky).  www.littlewindows.net

LEN GRAHAM
County Antrim’s Len Graham has been a full-time professional 
traditional singer since 1982. After he won the All-Ireland 
Traditional Singing competion in 1971, his passion for the 
songs of his native Ulster began to grow with his reputation. 
Len sought out and recorded older singers, and published a 
book, Here I Am Amongst You, on the songs, dance music and 
traditions of Joe Holmes. He was a founding member of the 
group Skylark, with whom he toured extensively for ten years 
and recorded four albums. In 1993, he released his book and 

field recording collection, It’s Of My Rambles. Over the years, Len has collaborated 
and worked with numerous musicians, poets and storytellers. His association with the 
late John Campbell brought storytelling and song to a world audience, and their work 
together over twenty years made a significant contribution toward creating a deeper 
cross-community understanding of shared cultural traditions during many years of 
conflict in the north of Ireland. Len has recorded numerous albums, performed at 
many Irish and international folk, literary and storytelling festivals, and appeared on 
many radio and television programs. In 1992, he received the Seán O’Boyle Cultural 
Traditions Award in recognition of his work in Ireland as a song collector and singer. 
In 2002, he was honoured as the first recipient of the Irish television TG4 National 
Music Award for “Traditional Singer Of the Year.” In 2008, he was awarded “Keeper 
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of the Tradition” from the Tommy Makem Festival of Traditional Song and the US 
Irish Music Award in the “Sean-Nós Singing” category, and in 2011 he was awarded 
the Gradam na mBard CCÉ (CCÉ Bardic Award) at the All-Ireland Fleadh Cheoil na 
hÉireann.  www.storyandsong.com

JOSH GOFORTH
Josh learned to play fiddle from legendary fiddlers Gordon and 
Arvil Freeman in his native Madison County, NC. A highly ac-
complished oldtime, bluegrass, and swing musician, he attended 
East Tennessee State University to study music education, and to 
be a part of ETSU’s famous Bluegrass & Country Music Program. 
His fiddling was featured in the movie Songcatcher, both onscreen 

and on the soundtrack, and he has toured extensively with a variety of ensembles, 
including the ETSU bluegrass band, with David Holt and Laura Boosinger, and with 
several bluegrass bands including Appalachian Trail, the Josh Goforth Trio, and Josh 
Goforth and the New Direction. He has shared stages with Ricky Skaggs, Bryan Sut-
ton, The Yonder Mountain String Band, Open Road, and The Steep Canyon Rangers, 
performed throughout the US, Europe, and in Japan. In 2000, 2003, and 2005, he was 
named Fiddler of the Festival at Fiddler’s Grove and, after winning his third title, was 
designated “Master Fiddler” and retired from that competition. He was nominated for 
a Grammy for his 2009 release with David Holt, entitled Cutting Loose.

CATHY JORDAN
Cathy’s had a busy touring schedule for the past 25 years with 
traditional Irish powerhouse Dervish, Americana group The 
Unwanted, as well as numerous solo performances around 
the world. She was born in Scramogue, Co. Roscommon, the 
youngest of seven children and her love for traditional singing 
and music in general was instilled at a young age. She began 
singing publicly at all kind of Feiseanna and concerts as a child, 

performed at a wide range of functions from christenings to weddings as she grew up and 
played in numerous bands throughout the midlands, eventually being selected as The 
Longford Leader’s “Entertainer of the Year” in 1985. A self-taught bodhran, bouzouki, 
bones and guitar player as well as a singer/songwriter with a very distinctive voice, in 
1991, Cathy joined Sligo based traditional group Dervish, sparking off a musical journey 
which has spanned more than two decades. During that time Cathy has been the front 
woman and bodhran player with the group and has led them through thousands of 
concerts in hundreds of cities in nearly 40 countries. In 2000, Cathy had the honor of 
singing with the National Concert Orchestra as part of a show called Waves composed 
by Charlie Lennon and conducted by Prionnsias O Duinn.  www.dervish.ie

DÁITHÍ SPROULE
Dáithí Sproule is a native of Derry in the north of Ireland, a 
renowned traditional singer in both Irish and English, and 
one of the world’s premier guitarists in the Irish tradition. 
He’s widely credited with pioneering the use of DADGAD 
tuning in the accompaniment of Irish music, a style now 
used around the world. He’s worked with many of the greats 
in Irish music, and is a member of the famed Donegal group, 
Altan, as well as the U.S.-based trios Fingal and Trian. He also 
also performs with Liz Carroll, Maighread Ní Dhomhnaill, 

James Kelly, and several Minnesota-based musicians including Laura MacKenzie, Paddy 
O’Brien, Peter Ostroushko, Jode and Kate Dowling, and Dean Magraw. The Rough 
Guide to Irish Music called him “a seminal figure in Irish music.” Dáithí has also taught 
Old Irish, Celtic mythology and Irish music at several universities and is the author of 
a volume of short stories in Irish and several academic articles on early Irish poetry and 
legend.  www.daithisproule.com

DAVID ROTH
David Roth is a singer, songwriter, recording artist, and enthusiastic 
instructor who has taken his songs, experience, and expertise to a 
wide variety of venues in this and other countries full-time over the 
last twenty-eight years. His work has found it’s way to Carnegie 
Hall, the United Nations, several Chicken Soup for the Soul books, 
the Kennedy Center, Peter, Paul, & Mary and Kingston Trio albums, 

the Kerrville and Falcon Ridge Folk Festivals (top honors at both “Emerging Artist” 
competitions), NASA’s Goddard Space Center (his song “Rocket Science” sailed on 
the space shuttle Atlantis in 2009), the Rise Up Singing and Rise Again songbooks, and 
thirteen CDs on the Wind River and Stockfisch (Germany) labels. Winner of four 
Positive Music Awards (celebrating the best in empowering original music), David has 
also been on many of Christine Lavin’s seminal Rounder Records compilations. The 
former artist-in-residence at New York’s Omega Institute has taught singing, songwrit-
ing, and performance at the Augusta Heritage workshops, Common Ground on the 
Hill, the Woods Dance & Music Camp, WUMB’s Summer Acoustic Music Week, The 
Swannanoa Gathering, Moab Folk Camp, Rowe Center, Pendle Hill, Puget Sound 
Guitar Workshop, SummerSongs, Lamb’s Retreat, the National Wellness Institute, 
and for many other songwriting groups and associations around the country. David 
is also Director of the Cape Cod Songwriters Retreat, leads musical tours to Ireland, 
and is creator/host of the Cape’s “Full Moon Open Mic” which for the past 10 years 
has provided a forum for musicians to connect and be heard while at the same time 
collecting donations ($13,000 to date) for local non-profits to help neighbors in need.  
www.davidrothmusic.com

TIM MAY
Flatpicking guitarist Tim May has been working in the Nashville 
area for over 20 years as a sideman, session player, band member 
and performer. He has toured with Patty Loveless and John 
Cowan, and regularly performs with Mike Snider on the Grand 
Ole Opry. Tim was the solo guitarist on Charlie Daniels’ record-
ing of “I’ll Fly Away,” which was nominated for the Best Country 
Instrumental Performance Grammy in 2005, the same year he was 
session leader on the critically acclaimed recording that featured 

bluegrass treatments of the music of the Moody Blues, entitled Moody Bluegrass. He 
later played on the followup recording Moody Bluegrass II, as well. The Nashville Scene 
selected Tim as Best Instrumentalist in their 2012 Reader’s Choice Poll. He is co-author 
of the eight-volume book/CD course, Flatpicking Essentials, The Flatpicker’s Guide 
to Old-Time Music and The Flatpicker’s Guide to Irish Music. www.timmaymusic.net

SHEILA KAY ADAMS
Ballad singer, banjo player, writer and storyteller, Sheila comes 
from a small mountain community in Madison County, North 
Carolina. For seven generations, her family has maintained the 
tradition of passing down the English, Scottish and Irish ballads 
that came over with her ancestors in the late 1700s. She learned 
the ballads from her relatives, primarily from her great-aunt Dellie 
Chandler Norton. A perennial favorite at Asheville’s Mountain 
Dance and Folk Festival, Sheila has performed and taught at many 

major festivals and workshops throughout the country, the UK, and in 2011, performed 
at the Celtic Colors International Festival in Nova Scotia. In 2013, she was awarded a 
National Heritage Fellowship – the nation’s highest honor in the folk and traditional 
arts. She has been a featured performer in the Southern Arts Federation’s Sisters of the 
South tour, the National Folk Festival, the North Carolina Folklife Festival, the Kent 
State Folk Festival, the San Diego Folk Heritage Festival, and the Folkmasters series 
on National Public Radio. She served as the ballad-singing coach for the feature film, 
Songcatcher, and her novel, My Old True Love, published in 2004 by Algonquin Books 
was a finalist for the Southeastern Booksellers Association’s Book of the Year Award.  
www.sheilakayadams.com
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SHAPE NOTE SINGING ( Josh Goforth)
Western North Carolina has a long history of shape note singing. From the 
haunting melodies of William Walker’s Christian Harmony to the complex, 
moving parts of  Stamps-Baxter Conventional Hymn Books, this class will 
be an exploration of the evolution of Shape Note. You will be able to hear 
the differences through group singing. We will discuss a variety of singing 
styles that are most effective for each hymn and above all, have fun! Gospel 
harmony has always been an important part of traditional singing and 
you’ll get the chance to hear where Josh, along with many others, got their 
start in music. We will begin by learning the shapes, so no prior experience 
is required. Get ready to have lots of fun hearing some amazing harmony 
and experiencing it with a full group in four parts. (No class limit)
 
MUSIC THEORY ( Josh Goforth)
Ever hear a song and wonder why it’s so pleasing to your ear? Have you 
always wanted to be able to sing in harmony without approaching it like a 
math problem? Have you tried to learn theory before and just didn’t find 
it interesting in the least or just way too difficult? Perhaps you are think-
ing, “Why do I need music theory as a traditional singer, shouldn’t it just 
come naturally?” Well, this class is for you! We will explore the advantages 
of visual and aural learning in traditional music. No experience or formal 
music training necessary! This is a good way to get pleasantly thrown into 
the deep end of music theory and ear training basics.

INSTANT ANGELIC CHOIR (David Roth)
This is singing from the ground up, especially for (but not limited to) those 
who may have been discouraged over the years by family, friends, self-doubt, 
music teachers who told you to move your lips and not make any sound – the 
list goes on. Take a deep breath and enter the “laboratory of no wrong notes” 
where even the chronically timid are encouraged to embrace the natural sing-
ing ability we ALL possess. We’ll use group sound-making, songs, rounds, 
chants, vocal exercises, yawns, sighs, guffaws, dreams and desires to provide 
the foundation for our time together. You provide the willingness to jump in 
and make joyful noises with us. This will increase your lung capacity, reduce 
stress, help you regain confidence and access joy, is open to ALL levels, and 
is an opportunity (not a requirement) to own fear as an ally rather than an 
obstacle. A sense of humor is helpful. Bring a couple of songs you know by 
heart. (No class limit)

TRADITIONAL SONGS FOR THE FUTURE (David Roth)
How might you describe a “traditional song”? They originate among the 
people of a particular country or area, are passed by oral tradition from one 
generation of singers to the next, often exist in several versions, and frequently 
are marked by simple, modal melody and narrative verse. For our purposes 
this week let’s call this “Songwriting 101” and roll up our sleeves together 
to build a new wave of songs that will carry on long after we’re here. We’ll 
work simply and sequentially by brainstorming compelling themes, shaping 
lyrics, adding melodies in creative ways, and putting them all together with 
an eye on the qualities that make great traditional songs endure. We’ll also 
use one session to do a complete group co-write of a custom-made song for 
a sick child and his/her family for the Songs of Love Foundation in New 
York... very meaningful, long-lasting, and powerful. We’ll also have fun in 
a safe, playful, supportive, permissive, all levels, and powerful environment. 

BLUEGRASS HARMONY (Tim O’Brien & Tim May)
Harmonies in bluegrass are rooted in the gospel music that Bill Monroe, 
Ralph Stanley and others grew up with. Bluegrass sounds earthy with a 
touch of old-time, but the harmonies are very tight with very little unison 
or notes that are not in perfect harmony. We’ll look at how harmonies are 
created in bluegrass and how great bluegrass harmony singers use simple 
chord extensions to create interest. Covering duets, trios, and quartets, we’ll 
also explore various ways to stack harmonies. Some basic theory offered, but 
we will spend most of our time finding harmony parts and singing standard 
bluegrass classics.

RECYCLED FOLK SONGS (Tim O’Brien & Tim May)
Tim O’Brien and Tim May will show how to reboot and refresh traditional 
songs, using examples from their own repertoire and from others. Try a new 
melody or chord progression, or mix and match lyrics from the tradition to 
come up with your own version. They will also discuss traditional songs and 
motifs as jumping off points for brand new songs.

COMMUNITY SINGING:  
FOR THE SAKE OF THE SONG (Matt Watroba)
This class will be all about the singing and the song. This will be an oppor-
tunity for you to learn what you need to know to unleash the power of song 
in your community. Matt will share his experience as a song leader and 

MELISSA HYMAN
Children’s Program coordinator Melissa Hyman has been 
involved with kids and music throughout her working life. 
She traveled for years with bands on the folk circuit, work-
ing full-time as a touring and recording artist, cellist, singer 
and songwriter. When not on the road she gives private cello 
lessons, and teaches music on the pediatric unit at Mission 
Hospital in Asheville as the Music Fellow for Arts for Life 
(www.aflnc.org), a non-profit that provides art and music 

activities to patients at North Carolina’s children’s hospitals. Melissa has taught mu-
sic at Evergreen Community Charter School and Rainbow Community School in 
Asheville, and coordinated children’s programming at the Southeast Regional Folk 
Alliance (SERFA) conference in Montreat, NC. In 2010 she was the music teacher for 
our Children’s Program, and it was ‘love at first Gathering.’ In 2014, Melissa took on 
the role of Children’s Program Coordinator, and now she looks forward to many more 
unforgettable summers in Swannanoa. She feels right at home in this world of messy 
games, silly songs, amazing crafts and fast friendships.

la
(Unless otherwise indicated, all classes have a limit of 15)
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community performer by teaching and leading a wide variety of songs in 
a wide variety of styles. After learning song leading and Community Sing 
organizational techniques, participants will be encouraged to bring in songs 
and try out their song-leading talents on the class. You will sing everyday 
and leave on Friday inspired to take what you’ve learned back into your 
community. (No class limit)

CHOICES: HOW TO GET THE MOST  
OUT OF THE SONGS YOU SING (Matt Watroba)
Bringing traditional songs alive is all about choices. In this interactive class, 
Matt Watroba will show you the choices great singers make to get the most 
out of a song. Participants will then be encouraged to apply what they’ve 
learned to the songs they choose to sing. This workshop promises to be a safe, 
friendly place where beginners and professionals alike will benefit from the 
wisdom of the instructor and the group. Phrasing, style and performance 
techniques are just a few of the areas this class will explore on the way to 
wowing any audience with the power of traditional music.

SONGS OF THE SINGING COWBOY (Ranger Doug)
Western songs from folk songs to ‘singing cowboy’ movie-era songs. A song 
will be learned each day; instruments are welcome but not necessary.  
(No class limit)

SWING WHILE YOU SING (Ranger Doug)
In this class you’ll learn to accompany yourself on swing songs with rhythm 
guitar. This is a guitar-oriented course, but other instruments, and even no 
instruments, are welcome to those who want to sing some western swing. A 
song will be learned each day, and rhythm guitar techniques and chords 
will be revealed.

HAPPY SONGS FROM 
THE IRISH TRADITION (Len Graham)
Len will open another bag of songs and ballads from his extensive collection. 
Themes covered will include classic and broadside ballads, music hall pieces; 
songs of love, politics, emigration and much more. Each song will be put in 
context, giving historical and social background. As an oral tradition these 
songs will be taught by repetition and ear with lyrics provided. Participants 
are encouraged to bring an audio recording device. (No class limit)

THE IRISH & APPALACHIAN  
CONNECTION IN SONG (Len Graham)
This class will explore some of the many songs which turn up in the Ap-
palachian tradition, with Len teaching their Irish counterparts with song 
subjects covering many themes. As an oral tradition these songs will be taught 
by repetition and ear with lyrics provided. Participants are encouraged to 
bring an audio recording device. (No class limit)
 
FIND YOUR VOICE  
& USE IT TO THE FULLEST (Cathy Jordan)
The voice is and amazingly delicate and unique part of us all. In this workshop 
we will explore the mechanics of the voice, how it works, what we can do to 
support and care for it so we can use it to its full potential. We’ll start with 
vocal warms ups, then learn breathing exercises, scales, vocal chord stretching 
etc., all of which support our voices so we can use them to the fullest with ease 
and playfulness. We will endeavour to bring out the uniqueness of the voice 
in each of us through singing songs we love, so bring along your favourite 
song or one you’d like to improve on, also recording devices would be useful.

100 YEARS OF IRISH SONG (Cathy Jordan)
This year celebrates 100 years of Irish independence and in this class we will 
explore some of the finest Irish folk songs written in this time, from haunting 
ballads, love songs, immigration and political songs of the time as well as 
modern ballads written by the likes of Brendan Graham, Paul Brady, Jimmy 
McCarty and more. So much information regarding Irish history, folklore, 
tradition and personality shines through these songs, to which Cathy has 
dedicated her life. We will look at how the music has changed over the century 
and in other areas has been preserved and incubated through the decades.

DUET SONG ARRANGING (Robin & Linda Williams)
We will break down and demonstrate how we arrange our songs. We’ll discuss 
and show how we use harmony in our vocal arrangements and how we utilize 
our instruments to make each song as unique as possible. (Class limit: 14)

DEVELOPING A REPERTOIRE (Robin & Linda Williams)
Using our musical influences (old-time, bluegrass, country) we’ll show how 
we’ve developed our repertoire and how others can use their influences to 
develop theirs. We’ll also show how to use these influences in songwriting.

SONGS OF HANK WILLIAMS:  
HONKY-TONK BLUES (Mark Weems)
With a new motion picture due out in the spring about the life of legendary 
country singer Hank Williams, it’s a good time to offer this class again. We 
will learn 5 or 6 classic Hank songs, studying his famous “breaking” yodel 
nuance. We will also listen to several of his recordings with his band and 
without ( from his wonderful demo recordings) and discuss the influence of 
blues on the development of the honky-tonk genre. We’ll spend some time 
creating an actual honky-tonk band to put all this knowledge into practice. 
Anybody got a bass or a snare drum? Guitars and basic knowledge of chords 
are encouraged but not required. Let’s go honky-tonkin’!

DUET HARMONY SINGING (Mark & Julee Glaub Weems)
Learn some of the specific techniques and nuances of duet singing. We will 
work at choosing keys, finding parts, exploring different types of harmony, 
building harmony mathematically, blending voices, feeling and phrasing, 
learning to sing with different partners and developing listening skills. We 
will learn how to adapt harmonies to different songs and various genres such 
as Appalachian, Irish, gospel, and country. The initial classes will focus on 
singing with instruments, to hear the chord structures of the harmonies, con-
sider how they affect the overall harmonic sound, and discuss the creation of 
tasteful arrangements. As the week progresses, we will work towards freedom 
from chordal structure in order to encourage experimentation with more 
diverse kinds of harmony. It is not necessary to read music, as we will be 
learning by ear. Bring a partner or find one in the class! Note: students should 
come to this class with some experience in singing melody. (Class limit: 14)

SONGCATCHING: SINGING TRADITIONAL  
APPALACHIAN BALLADS (Sheila Kay Adams)
I started learning what my family called ‘them old love songs’ as a five-year- 
old. No one said I had to learn them, or pressured me to listen to and sing 
back, one at a time, twenty-seven verses. First, as a child I loved the stories of 
knights and ladies riding on snow-white steeds, or what all could take place 
in “her father’s great hall,” or why a bird perched in a willow tree would 
speak to a woman who had “just murdered your own true love.” I could go 
on and on but the stories were fantastic, mysterious, believable and I heard 
them every day. The people I learned from were born in the 1890s and early 
1900s and had learned them from their parents and grandparents – genera-
tion after generation after generation had learned them and passed them 



Traditional Song Week, July 3-9, 2016
7:30-8:30 Breakfast

8:30- 8:50 Vocal warm-ups (Kathy Bullock)

9:00-10:15
Bluegrass 
Harmony 

(O’Brien & May)

Songs in the Lowland 
Scots Tradition

(Reid)

Songs of the  
Singing Cowboy  
(Ranger Doug)

Community Singing: 
For the Sake of the Song  

(Watroba)

100 Years 
of Irish Song 

(Jordan)

Traditional Songs 
for the Future

(Roth)

10:15-10:45 Coffee/Tea Break

10:45-12:00
Recycled 

Folk Songs 
(O’Brien & May)

Scots Songs of 
Love and Courtship 

(Reid)

Music Theory 
(Goforth)

Swing While 
You Sing  

(Ranger Doug)

Duet Harmony 
Singing  

(Weems)

Find Your Voice & 
Use It To The Fullest 

(Jordan)

Irish Traditional Songs – 
and their Relatives!  

(Sproule)

11:30-1:00 Lunch

1:15-2:15

Community Gathering & Special Events

Monday Tuesday Wednesday Thursday Friday

A 44-Year Retrospective  
(Robin & Linda Williams)

The Life of O’Brien 
(Tim O’Brien)

Movie Day:  
An End of An Old Song 
(a film by John Cohen)

A Wee Droppie  
of Scots & Irish 

(Alan Reid & Len Graham)

Art Saves Lives 
(a staff panel 
discussion)

2:30-3:45
Singing With 

the Banjo  
(Adams)

Shape Note 
Singing  

(Goforth)

The Irish & Appalachian 
Connection in Song 

(Graham)

Songs of Hank Williams: 
Honky-Tonk Blues  

(Watroba)

Accompanying Songs 
with DADGAD Guitar 

(Sproule)

Duet Song Arranging 
(Robin & Linda 

Williams)

Gospel Choir  
(Bullock)

4:00-5:15
If You Talk, 
You Sing  
(Bullock)

Developing a 
Repertoire  

(Robin & Linda 
Williams)

Instant 
Angelic Choir  

(Roth)

Choices: How to Get the Most 
Out of the Songs You Sing   

(Watroba)

Happy Songs From the 
Irish Tradition 

(Graham)

Songcatching: Singing 
Traditional Appalachian Ballads  

(Adams)

5:00-6:30 Supper

6:15-7:15 Singing Sessions by Genre (Monday: Shape-Note Sing; Tuesday:  Ballad Singing Session; Country Western,  
Wednesday: Community Sing; Thursday:  Bluegrass & Old-Time;  Friday: Gospel)

7:30-? Evening Events (concerts, dances, jam sessions, etc.)
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SCOTS SONGS OF LOVE & COURTSHIP (Alan Reid)
The language of Scots is perhaps not readily associated with romance and 
gallant wooing. Yet, despite an often sober and pragmatic approach to life, 
not to mention a climate liable to dampen any lustful ardour, there exists 
in the country a rich vein of love songs both before and after Robert Burns. 
This class will search out some of these gems and have fun along the way. 
Recording devices and inquisitiveness are encouraged. Lyric sheets provided. 
(No class limit)

SONGS IN THE  
LOWLAND SCOTS TRADITION (Alan Reid)
The geography of Lowland Scotland is varied. As a consequence so are the 
language and music of the people. This class will tap into the tradition of 
urban and country life as seen through their songs. Vocabulary and pronun-
ciation, which may seem daunting to the unfamiliar ear will be clarified and 
explained within their historical cultural context. Please bring voices along 
and recording devices (if desired). Lyric sheets provided. (No class limit)

on. The words aren’t a problem. They’re written down in more collections 
than you can shake a stick at. But, if the story was the initial reason my 
mind chose to learn, it was the way they sang that took my heart over fifty 
years ago: the odd phrasing, the choice of words and the way they put those 
words together. This is what I hope to share with you in this class. I promise 
you, the songs are wonderful, but what will keep you singing is the way I’m 
going to teach you to do it. I’ll provide you with the words; the rest I’ll help 
you with, and those that really “get it” by the end of the week will help me 
carry this beautiful, ancient tradition a bit further down the road.

SINGING WITH THE BANJO (Sheila Kay Adams)
Sheila has played banjo over 50 years and in this class she’ll be sharing a 
bunch of traditional tunes with words she’s learned along the way – some 
of the verses are guaranteed to have you laughing. But, there’s another side 
to singing with the banjo lots of folks don’t explore – it can add a haunt-
ing quality to old love songs and we’ll work on some of these, too. So, come 
ready to learn some great tunes and songs and to have a blast while doing it.



IF YOU TALK, YOU SING (Kathy Bullock)
African and Caribbean Songs! From South African freedom songs, to 
Ghanaian praise and worship, to Jamaican folk songs and games, we will 
celebrate music from various areas of the African diaspora. Covering both 
traditional and popular forms, we will sing songs, learn the accompanying 
movements, and share the stories as we enjoy the musical and cultural con-
nections. (No class limit)

GOSPEL CHOIR (Kathy Bullock)
Come Share the Joy! Join us as we sing gospel and spirituals in the African 
American tradition. From nineteenth century folk spirituals through twen-
tieth and twenty first century traditional and contemporary gospel songs, we 
will celebrate music of the African American sacred tradition. This experience 
is a joyful, inspiring, celebration of life, spirit and community. (No class limit)

ACCOMPANYING SONGS  
WITH DADGAD GUITAR (Dáithí Sproule)
The DADGAD guitar tuning, invented by English guitarist, Davy Graham, 
entered the world of Celtic music via the recordings of master guitarist, Bert 
Jansch, but it is, in fact, an immensely versatile tuning whose open quality 
provides interesting harmonies and overtones for just about any musical 
style. On the one hand, it is much easier than standard tuning to get started 
on – while still providing very interesting sounds – and, on the other hand, it 
provides access to a wide variety of colors, harmonies and inversions without 
being too physically demanding. Dáithí was one of the first people to adapt 
and explore the tuning in Irish music and will show the many ways in which 
the tuning can be used to make your songs and tunes come alive.

IRISH TRADITIONAL SONGS  
AND THEIR RELATIVES! (Dáithí Sproule)
Explore the lyricism and melodic beauty of Irish traditional song with an 
eye to versions from other regions such as England, Scotland, and North 
America. Dáithí will share songs of love, history, local lore, and the Other-
world from his wide repertoire, provide simple helpful guidelines to their 
performance, and play rare recordings of some of the great source singers. 
Dáithí’s background in Celtic lore and language, as well as his lifetime of 
stories and travels with musicians and singers, will fill in the fascinating 
background of the songs. Everyone can and should sing, so why not sing the 
most beautiful songs you can find? This class will feature both unaccompa-
nied and accompanied song, and some songs in the Irish Gaelic language. 
Bring a recording device.


 
We offer a full-day program, taught by Melissa Hyman, for children ages 
6-12. Children must have turned 6 by July 1st to participate. No exceptions 
please. Evening childcare for ages 3-12 will be provided at no additional cost.
 
This summer, we will explore the fascinating world of ANCIENT EGYPT! 
Journey back in time to visit one of the most powerful and colorful civiliza-
tions on Earth. Over 3,000 years of mummies, pyramids, mythology, and 
mystery will be our inspiration. We’ll learn about the ancient world of the 

Nile Delta through crafts, music, games and stories. We’ll make new friends, 
play our favorite messy games and dress up like kings and queens of the Old 
Kingdom. We’ll write our own original, Egypt-themed songs with the help 
of our very talented music teacher, Jane Kramer. At the end of the week, 
parents will get to hear us sing and see the crafts we’ve made, at our big 
performance at the Student Showcase. As a special treat, we will be visited 
throughout the week by wandering musicians and artists (Gathering staff ) 
who will perform just for our kids. We will, of course, continue our beloved 
traditions of shaving cream hairdos, movie night, crazy contests and the 
Gathering Scavenger Hunt. Hop into our time machine for the journey of 
a lifetime!! There will be a $30 art/craft materials fee for this class, payable 
to Melissa, the Children’s Program coordinator, on arrival.

CommunityGatheringTime
(Note: A highlight of the day’s schedule is when we gather together each 
day after lunch for these special events. No advance registration necessary.)

ROBIN & LINDA WILLIAMS: 
A 44-YEAR RETROSPECTIVE
Join us for a community camp concert with Robin and Linda Williams. 
They’ll sing old songs, new songs, gospel songs, secular songs, original songs, 
non-original songs, their own songs, other people’s songs, murder songs, 
Christmas songs, beach songs, mountain songs, songs for the audience and 
songs for themselves. Plus, they might take requests.

THE LIFE OF O’BRIEN
Join Tim O’Brien for an hour’s conversation featuring a number of road 
and off-road stories, recipes, travel tips, and reflections on his 40 years of 
making music.

MOVIE DAY: AN END OF AN OLD SONG
We’ll feature a documentary film by filmmaker and former member of the 
New Lost City Ramblers John Cohen, telling the story of ballad singer Dil-
lard Chandler from Sodom, North Carolina. Discussion afterwards led by 
Dillard’s cousin, Sheila Kay Adams.

A WEE DROPPIE OF SCOTS & IRISH
Join Alan Reid and Len Graham for an informal discussion as they share 
songs, stories and memories from a lifetime of singing and collecting the 
songs of Scotland and Ireland.

ART SAVES LIVES
Join a panel of staff members for an open discussion (with songs) about 
how cultural expression is an essential element of our everyday lives, led 
by Matt Watroba.
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